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For Kirl)y

Stars collide.
Intertwined.
[ am so grateful.

I lla.ve never 100136(1 1)61(31%.




Collision Theory was a year—long series of dance and music performances, letters, fashion shows,

bacchanal parties, quiet dinners, films and photography that took p]ace in my hometown of Seattle.

The events were eclectic. They had different moocls, 100125, artistic mecliums, 1ocations, scales and

proximity. But there were constants: the performers, the movement Voca})ulary and the songs.

I was searching for intimacy with my audience. My vision was to use a year of artistic experiences, social
gatherings and continued corresponclence to cultivate a shared bond. My hope was that l)y the encl, the
performers would know the audience }Jy name (or at least })y face) and the collective memories cultivated

a]ong the way would create a subtext of Lelonging.

The intimacy accumulated natura”y. We shared ourselves as we know how — through creating and

gifting our art. And slowly our audience became familiar to us and to each other. We gravitatecl

toward easy interactions and friendships were forgecl. As our audience returned agaln and again, we asked
that t}ley share their own stories. Soon, anonymous audience members became real people. Richard felt the
tides of the She})oygan River as a child, Amy’s first Braeburn apple tasted like a miracle, and Maureen has
not felt the sensation of going fast in a 1ong time. Mack, Corine and Chloe are a beautiful family often
seen together, and Lane listened to The Doors when he was young and a]ways t}lought he would die before 30.

This book is as abstract as the Collision Theory project itself was. It is a collection of lyrics, images,
stories and letters. They are disparate, incongruent, distinct. The ties that bind them together are the

people who experiencecl and created these artifacts a]ong the way.

Collide. I love the word. =
/



COLLISION THEORY TIMELINE

PAPER TRAIL

June 17 & 18, 2012
On the Boards
Intimate performances

and letters written and received.

EMERALD CITY

October 15, 2012

Baby&Co., Jill and Wayne
Donnelly’s boutique

Adornment, aesthetics and how we

present ourselves to the world.

TIP OF THE TONGUE VIEWFINDER
February 2, 2013 March 28-30, 2013

Richard and Barbara’s house Suyama Peterson Deguc}]i

Sweet, salty, sour, bitter Cameras and personal

and umami. points of view.

REUNION

Septem})er 28, 2012
10 degrees

A pop-up ga”ery of

correspon(lence and

})u(l(ling relationships.

RAUCOUS BACCHUS
December 15, 2012
Qola Distiﬂery

The means, desire and

opportunity for wildness.

DREAM BRAIN THE FINALE
March 7, 2013 April 18-21, 2013

West Hall in Oddfellows Building On the Boards
Films, visions and Dance, music and memories.

subconscious fantasy.

Collision Theory can on]y occur when the suitable particles of the reactant collide with each other.

Successful collisions have enough energy at the moment of impact to break the preexisting bonds and form all new bonds.
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a:‘rl—léw—eyre down a hill and got another misdemeanor.
AWl roflectires dowr that-hill-——- -

That's Wlhy the ’EuiHihg had holesinit.

That's w|'1y you a|ways looked up the hill before Wa“(ing l:y.

One should expect ro”ing tires.

- Ivory Smith, composer
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PAPERTRAIL | N |

| Establish personal connections. g
Keep track of everyone. T VN
g? P earn names. ™ 3 f - is pre Bss, like spending a cross-cou
Get addresses. b7 _— ight with a stranger asleep on your shoulder.
0T L g VR
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And so it 1) egan.




I don’t feel weird

6/8 lead in - 4x
G A
Rhythmic - 1 don’t feel weird - 24x
C D G G A#V¥ C
I don’t feel we--e ----ird - 2x
6/8 break - 2x
G/ C\'E AV
Make me feel weird - 2x
G B . R NC DD
I’'m not sore, I'm not tired - 2x
Cp CiE AV
Make me feel weird - 2x

G A
Rhythmic - 1 don’t feel weird - 12x

D# F A#C A#F D D# D F A A# EAA F# F G
I’'m not so--re, I'm not ti--red. [ don’t feel weird. Make me feel weird.
G A
Rhythmic - 1 don’t feel weird - 12x
C C F AV
Make me feel weird - 2x
D# F A#C A# F D D# D F A A# G A# D D D CA
I'm not so--re, I'm not ti--red. I don’t feel weird. Some-thing please exhaust m-e -
1x
C C F AV
Make me feel weird - 2x

A letter we received in answer to a question we poseol during

Paper Trail inspired us to write a song. And so it goes.
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I'm |ool<ing past my |eg, reaching my head out from underneath me. | feel dozens of eyes on me. ock onto the gaze of a man with 1Y blue eyes.
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These eyes are familiar. I've seen them at another show. | find a sense of comfort in our laser beam focus. | l(eep moving, and in that very moment |
realize | am in love with the space that's been created for me in this man's eyes. ' \

- Emi|y S{erra, dancer
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- Sean Tomer|in, O|ancer
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RAUCOUS BACCHUS

A carnal carnival in a disti”ery. .

A madhouse with over 200 guests.

Li\’t‘ IllllSiC ﬂlld (1&1106 O{ CIH shapes ﬂll(l SiZt‘S ill every corner. ‘4
\‘(76 asleecl. {:Ol' more.
IQiS]Q more. Want more.

Reveal more. Reques’t more.

‘\ID V\@rc\s. Skl bU"\\C\V\j. I\IO Aiv, ‘ ) )
\

The stars are &ang‘ing the moon is still there. Voices drizzle away eyes Hinkmg in )
darkness. \/\/%y couldnt | have collided with the stars instead? Or perhaps the sun.

- Mo“y Sides, dancer




SOUNDTRACK TO A YEAR

Origina] Collision Theory songs
l)y KT, Ivory and Scott

RAIN BEATS DOWN

It was nocturnal the year it started.
She woke up early, standing still.
Watch the garden, the mist is ragged.
You shift your gaze, you look to see.

Dressing quickly, tongue touching cheek.
She’s walking fast, up the path.

A huge bright spider walks cross her feet.
Eyes open wide, the rain has started.
(repeat from top)

The rain is pelting, pouring, flushing, stinging.

| WATCH YOU INHALE

Loolzing up, loolaing up (repeat)
Your heart hard to forget (repeat)

I watch you inl’xale, I watch you inllale, I know you wiH, I know
you will, T watch you inhale, I watch you inhale, I know you.
(repea’c)

You twist your ear, I know you pretty well, you twist your ear, 1
know you pretty Well, you twist your ear, | know you pretty weH,

you twist your ear.

Clinlzing sound rocks in glasses, clinleing sound rocks in
glasses, clinleing sound rocks in glasses, Clinlaing sound, sound,

I'OCl?S, I IQDOW you weH

Your words are hard to £orget, especiaHy when a hundred let-
ters read

Your face is hard to {orge‘c, especially when a thousand photos

Just look at me, don’t look me in the eyes but look at me
anywl'lere else

Look down

Look at my chin

HEADLIGHTS

Heacllights, so Lright (repeat 8x)

I'm in the Laclzseat, close my eyes

You drive too bright. I ask why

Do you feel like a machine?

Have you heard anytl'ling from her, at all?

One more day on this white page
The ship and wake on open space
(repeat)

Headlights, so Lright (repeat 8x)

Do you feel like a machine?
Have you heard anytliing from her, at all?

SHINING NIGHT

{'ingers clasp

hands draw near
hearts all whole
shadows clear

this shining nigl'lt
made shadows })riglﬂ:
hands cIrawing near
complete the sphere
complete the sphere
hands draw near
complete the sphere
half moons

per{ect circles
shadows hol(ling back spl’xeres
this shining nigl'lt

made shadows })riglﬂz
hands draw near

complete the sphere

hearts all whole (repea’c 3x)

Sky opens wider, you wash your hands. sent this shining nigl'lt
Your thoughts are frozen, you think you see her. (repeat) One more clay on this white page made shadows })riglﬂ: NZ '
In a shiny flashing, you know her name. The ship and wake on open space fingers clasp l\g:\;;g{.i.g‘;,.}.‘k i

KNG
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Heels Cliclging’ clicking, S gaining speeJ.A Your heart is hard to {orget (repeat 4) (repeat) hands draw near

. ! y \ N
But the rain stays with you, and her hair is c].ry hearts all whole ZA \\‘Sg"iifm‘ /

XX

Your chin juts forward, your heels sink downward.

You glance behind you, the garden’s drowning.

Dl’OWI’l

Drowning

| HAVE THIS FEELING

Huge bright spider

Change your name

But the bite is still the name

Capture, prey, air, l)reathing, Lirds, 1izarcls, sin, spin-
ning (repeat)

I have this feeling that if you get closer

I might think you are very small.

I might get worried that you are very small.
I have this feeling that if you get closer

I might think you are very small.

Like a fly on my eyelashes.

I might get worried that you are very small.
Then I would capture you

And take you

Outside

You twist your ear...(repeat al)ove)

CUPCAKE

There is something that is reaHy important that you do righ’c
now. There is some‘ching that is really, really

important that you do for me rig]n‘c now. If you could just

do this very important one tl'xing for me rig]ﬂ‘c now, I will be
exttemely happy =

In the future.

And the next time I see you | will really, reaHy, reaHy like you.
A lot more than I like you rigllt now. If you can just do this
one little tl'ling for me. It has to be

perfect and if it's per{ect then I can tell you straigl'xt up. | will
really, really, really like you a lot more than I do at this mo-

ment in time.

I will take you out for cupcalzes. And you can have the Ligger
cupcalze. When normally, I want you to have the smaller ver-
sion of that sweet ‘cl'ling. But listen.

Listen, because I've been aslzing you fora long time now. ['ve
been aslzing you the same question in a lot of different ways
and so £ar, we haven’t had a small agreement. What do you

think, we're getting closer.

Heacllights, so Lrigl'lt (repeat 4ix) shadows clear : \\‘:‘
Scott Colburn, Audio Wizard

Your heart is hard to forget (repeat 4ix)

You twist your ear...(repeat above)

SAD CITY

Forget your name.

Tl’lere are no names.

This is a never-ending stream of winding tales pus]’ling

into ruined Luilclings. Broken hearts.

Drink the warm story waters and you're starting to steam.

Complicating the mix. And Lrewing trouble.

Black smolze, broken hearts, even tl'lough the skies are blue
North of night and heart of blue, brewing under sea of you.

Standing by a mournful sea a never-ending stream of

trouble (repeat)

My smoley sadness is starting to steam.

I have {orgotten your name.
You have forgotten my name.
You have forgot—ten your name.

I have {orgotten my name.

Ahah....

complete the sphere




Who éoes ipu e looh \¥e, 7

This is being read to you.

| avoid eye contact.

I'm jea|ous of birds but |
will not o|ig gettting insects
in my teeth when | acquire
my wings and take off.

My map does not

provio|e directions.

But there is every scar.

It you know your history

then you are never lost.

Markeith Wi|ey, dancer
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THIRD

Taste — warm salad of mushrooms, Hokkaido squash, foie gras, black grape and truffle
Sound — Ivory's collage of Northwest woods sounds (headphones)

Image — mushroom arrangement Lroug}lt to center of table

Movement — fawn dance (Mol, Em, ]ul) + heaclphone dance repeat

nel, smoked steelhead trout roe and fine herbs

P OMTlSE

Tast consomme of mats

Sounde ASESE g 1] '1‘
1‘1&5 North a s 00

1t ‘Lntﬁractlve co

Taste — prawn, clam, sea urchin and po
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: vessels *ﬁ .“" [ i - ) Image - reconf1gure(1 tal)les, new sng arrangemen
e ﬂeﬁd : L e ent ocabu ary , o X y % i
#"c 4 4

1eaves, mustard seed and miso S

Sound — Hoatlng slzy, ﬂoa’mng sea” pre-recc ed wit

'LAST
‘ Taste — bl ¢

Movement — da inkle coconut







VIEWFINDER

A simple and serene gaﬂery space.
Dance, sound and three cameras with
different points of view.

We clanced {01‘ {'ive 1’10111‘8 a day and t}le auclience

captured moments in time as they came and went.



UNHINGE

- npany has its own plﬁysica| ‘anguage, called Un|’1inge. It is our research, our aesthetic, our

’[echnique, our practice.

At v ilondet) ZM o r/v¢ oAl

dmg in, then a further o|d|ng in.

The concave side folds further to un|’1|mge or expand the convex side.

i .@é’en‘s wider and around the concave side instead of expandmg out.
ﬁ‘éct —all seconcJary points sequenha”y responc|

Yot

I‘ngh‘e aws OF a snal(e expand ancl then UD|OC|&

t%ejomt and expano| more.
The unhinge points are

Jaw
Neck
Armpit
g 9 Elbows
Wrists
Ribs
Hips
Knees

Ankles

A Yield
Four walls
Prehensile feet

l'e Eyes are round

|nner ear

".;-HK-E'Niehog, irector

W i \We also tJﬂink about: "

Planning for

THE FINALE
The most formal.
A theater.
A humble request to have
the audience sit down
and witness us. A collection

of memories fi“ing the

room with subtext and weight.
And so it ends.
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COLLISION THEORY:THE BOOK

Writers/content wrang’lers: Amy Bosch and KT Niehoff
Desig’n: Lyejm Kallas-Lewis

COLLISION THEORY:THE PROJECT

Inception, Direction, Production, Clloreog'raplly
and Music Composition: KT Nichoff

Music Composition and Conceptual
Collaborator: Ivory Smith

Sound Designer, CD Producer and additional Music
Composition: Scott Colburn

Dancers/Movement Innovators:
Jul Kostelancik

Sarah Lustbader

Emily Sferra

Molly Sides

Sean Tomerlin

Markeith Wiley

Pllotog’rapller:
Hayley Young

Cinematog'raphers:
Christian Hansen
Linas Phillips

Sebastien Scandiuzzi

Light Designer:
Evan Ritter

Chef for Tip of the Tongue:
Tyler Moritz

Word Wranglers:

Amy Bosch (writer and creative thinker from start to end)
Rob Dalton (episodic project and event language)

Costume and Hair/ Malzeup Designers:
Lindsey Watkins

Ben Delacreme

Clothing’ Curation:
Jill and Wayne Donnelly of Baby&Co.

Logo clesig’n:
Lyejm Kallas-Lewis

Administrative Miracle Worker:
Annie McGhee

The Best Volunteer a Girl Could Hope For:
Ruth “Chonger" Haney

Special thanks to Kelly Sullivan, who was deeply involved in the early research of the project, and to Alia

Swersky for her incredible talents as a guest performer and artistic guide.

Additional thanks to: the incredible cast and crew of Rain Beats Down, especially Stacy Paczan, my

assistant director; ACT Theatre, Kurt Beattie, Alyssa Byer, Nichole Cochran and Carlo Scandiuzzi; On the
Boards, Rich Bresnahan, Lane Czaplinski, Julian Martlew, Jessica Massart, Mark Meuter and Sarah Wilkie;
Greg Stebbins; Oola Distillery, Kirby Kallas-Lewis, Jess Bartow, Neil Tiland; Suyama Peterson Deguchi, Emma
Schultz and George Suyama; Barbara Johns and Richard Hesik; Case van Rij, Deborah Vogel; Cynthia Putnam
and Mark Groudine; Fleurish, Nisha Kelen and Amir Klein; Mark Bradley, Milo Bradley, Kallyn Bosch, Josh
Brevoort, Kim Colaprete and Chavi Hohm, Alice de Muizon, Jim Graham, Mott Green, Chad Griffin, Jody
Keuhner, Hallie Kuperman, Craig Labenz, Corine Landrieu, Nancy Maisano, Mack Murphy, Zachary Pacleb,

Calie Swed]aerg, Rosa Vissers, and the countless other generous souls who l1e1pe(1 us in ways large and small.

This project was co-commissioned by On the Boards’ Dance Production Program. We are grateful for funding
support from The MAPFund creation grant, Bossik/Heilbron Foundation, 4culture Sustained Support, and all

of our generous donors from the USA Artists campaign.
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